A special word of thanks goes to Bonnie J. Blackburn. Our common interest in riddles and canons finds expression in the book Canons and Canonic Techniques, 14th-16th Centuries that we co-edited in 2007, and has continued in numerous discussions, via e-mail, lectures and conferences. In the course of the years, I have learnt a lot from her, not only from her vast knowledge, but also about cooperativeness and willingly sharing knowledge with colleagues. There is no better way to illustrate this than with the catalogue of enigmatic inscriptions, which is presented in Appendix 2 of this book. Bonnie has been collecting such inscriptions for a long time and she generously offered to publish them here as a 'joint effort'. Leofranc Holford-Strevens was helpful as always with translations, tracing sources and much more. We hope that the catalogue will provide a repertory to draw upon for other scholars as well.
This book has greatly benefited from many conversations, e-mails and Skype sessions with friends, who have been accompanying me on my path for years: Camilla Cavicchi, Anne Smith, Dorit Tanay, Giovanni Zanovello and Vasco Zara. Our common musicological basis has grown into a friendship that far exceeds the purely professional character of contacts. Some of them read large portions of the manuscript and considerably improved the final version with their comments. Markus Böggemann, Jesse Rodin, Melanie Wald-Fuhrmann and Anna Zayaruznaya also provided many astute observations, which have found their way into this book. The final result has also greatly benefited from the comments of the anonymous readers, for which I am most grateful.
In October 2013 I took up a position at the Musicology Department of the University of Regensburg, where I have the privilege to work with wonderful colleagues and students. I would especially like to mention Wolfgang Horn: I not only share with him a deep interest in the work of Adrian Willaert, but his humour, reliability and sincerity also make him a marvellous person to collaborate with. David Hiley and his wife Anne also did everything possible to make me feel welcome in Regensburg. Fabian Weber kindly set the music examples.
I have also enjoyed the company and support of colleague-musicians in my native Belgium and my adoptive country Germany, who wittingly or unwittingly always reminded me of the practical side of musical riddles. Anne Smith offered me the opportunity to approach the rich repertory of Renaissance musical riddles from the performer's perspective. Together with the participants in a seminar at the Schola Cantorum in Basel, we experienced at first hand what it means to sing a melody in retrograde motion, what mental concentration is needed for a mirror canon, and how xvieagle-eyed one must be in order to comply with a verbal instruction such as Jacob Obrecht's 'Digniora sunt priora'. This seminar considerably enlarged my vision on Renaissance musical riddles in general and the level of training that was demanded of performers in particular. The same goes for a workshop on riddles I was able to conduct at Indiana University, Jacobs School of Music in April 2013, to which I was invited by Giovanni Zanovello. The enthusiasm and curiosity of both students and faculty showed me once more how rich and rewarding it is to work on this topic, to talk about it and to experiment with it.
Several of the most intriguing riddles, such as the anonymous ballade En la maison Dedalus, Ghiselin Danckerts's chessboard Ave maris stella and Jacob Vaet's Qui operatus est Petro, were performed by the Belgian ensemble Zefiro Torna under the direction of Jurgen de Bruyn. In 2007, they collaborated with Dance Company Zoo and turned the project 'Puzzled' into a fascinating multimedia performance, in which the visual and the auditory received equal attention. This project has been an important stimulus for my research.
Philippe Vendrix invited me to speak about my research at several seminars and conferences at the Centre d'Études Supérieures de la Renaissance in Tours. The relaxed and highly stimulating atmosphere that characterises the Centre is unique and unforgettable, and I am grateful to Philippe and his team for making this possible. Apart from that, I was fortunate to teach seminars on musical riddles at the Ludwig-MaximiliansUniversität Munich and the University of Utrecht, where I spent some time as a visiting fellow. With a small but highly motivated group of students we explored the musical riddle in its cultural context and had long, fruitful discussions about obscuritas, enigmatic inscriptions, resolutiones and much more. This book has benefited from these lively conversations, and I want to thank the students most sincerely for their commitment and inquisitiveness.
The Music Department of the Bavarian State Library, with its many treasures from the time of the Renaissance and other periods, created an ideal working atmosphere and has somewhat become my second home. Special thanks are due to the staff and their director Reiner Nägele, who has always done everything possible to put at my disposal the manuscripts and prints I needed. Other libraries generously supplied copies of materials for this book: the Österreichische Nationalbibliothek, the British Library, the Bischöfliche Zentralbibliothek Regensburg, the University of California Music Library at Berkeley, the Universitätsbibliothek Kassel, the Universitätsbibliothek Basel and the Stadtarchiv Baden.
The publication of this book has been made possible thanks to the generous support of two institutions. I am most grateful to the Martin Picker Endowment of the American Musicological Society, funded in part by the National Endowment for the Humanities and the Andrew W. Mellon Foundation, and to the University of Regensburg.
At Cambridge University Press, thanks are due to Vicki Cooper, Fleur Jones, Emma Collison, Pat Harper and Christina Sarigiannidou for their excellent assistance and prompt help with all kinds of questions.
A special word of thanks to my dear friends Anna Rankl and Isabelle Deleu and their families, who have closely followed the genesis of the book from its earliest stages to its completion. Thanks to them the long journey was alleviated by many pleasant moments.
There is no easy way to describe the strong support I have been privileged to receive from my husband Sven Lorenz. In addition to his expert knowledge as a classical philologist, which has proved to be of immense help during the project, he has always taken care to provide a relaxed atmosphere, offer a listening ear and encourage me to go on writing, even at difficult moments.
Despite the physical distance between us, my parents have always closely followed my research with great interest. They raised their three children with a good sense of openness towards the world and have done so with an empathy that goes beyond words. This book is dedicated to them. 
